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<Abstract>

Biblical Studies and Culture in the Age of

Intercommunication and Fusion: Culture, Ideology
and Biblical Studies

Prof. Jayhoon Yang
(Hyupsung University)

This article explores the question of intercommunication and
fusion between biblical studies and culture. The 21st century
society is the most complicated in history, and it requires us
more networks that link to other worlds. This is the same in
biblical studies, and the importance of intercommunication and
fusion increases. On this presupposition, this article surveys the
dialogue between biblical studies and culture in history. It firstly
illuminates the concept and the characteristics of culture, and
examines the paintings in catacombs and the first Byzantine
iconoclasm controversy with regard to the ideological aspects
of culture. It continues to survey the current biblical scholarship
which persue the intercommunication with the cultural
productions. Lastly, it suggests the future relationship between
biblical studies and culture.



