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Song of Songs in 4 Ezra,” JSOJ 38 (2007), 226-233; F 3|4 247l|A =87}
saze] sl xhvjshs gl obrke] #Aloll thsiAl= Larry L. Lyke, "Wi7F
Us 48] okl grelsheely, offml o (M&: tidt7]Eas 3], 2012),
143-150% Fxstef

4) op7te} tiEe] el thdt o] gl dlAnA d2lal s olopr|st
=AM 22 Fo] 3l Alolel AAAdel gt =Ao] dojyith
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9) T. Longman III, Song of Songs (Michigan: Wm. B. Eerdmans Publishing, 2001), 24.
10) S. G. Sowers, The Hermeneutics of Philo and Hebrews (Richmond: John Knox Press,
1965), 12
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23) A. Green, “Intradivine Romance: The Song of Songs in the Zohar,” P. S. Hawkins
and L. C. Stahlberg eds., Scrolls of Love: Ruth and the Song of Songs (New York:
Fordham Unversity Press, 2006), 214-227.

- 52 -



OIF0] | o7t 22| oA 4} 7 53

PAH o T3 Q) SR SRl SaS Axsart,
e o 54 FAE BaA ot AAE

sk 9818 ol BHAS flaL opt Sl () uut 94l

341 5
otk o)A 71%E L FMAHEL oprtell A o e Akel W]
22 701 P olEE A WeE st

4.1. 2e|A19| |z |

SH3] 2272 ool vigt 7]5ae] Leare] sidel 7 9%
glo] & shajoltt. op7} sl wal A ofrke @Rl FrhaelA
HH| opF|ukeh= o] 5] Zhi= ofuigl Fdsitial Holk Faksith 1
= 47 AAE 715 ALe] Adnlel] #3k g4 olopr] 2 Bkt
olF Fell Tkt Aloks FRA R ¢le Sl A AlA e
L2719 42 o] F ST ol thet A9 B YIS a4 9]
TAE Ash= o] 3ARTE26) 27 Sepul FA O L o]
& 2R R ok Adrsh, o] ER19] el el Akg) 13
Mz 71l dE) Abole] ARrell wsh Zlolehal F4sit), o] sh
et Qo eejale: op7rh o @A Bt QIRbEelAl o] el <Al
= oL =7 shde ARehe dloRA 9] #AS HEt
(e}

e
PeAE 7F=AR Yrke A wolFela sk oo 5

24) Carr, “The Song of Songs as a Microcosm of the Canonization and Decanonization
Process,” 177; idem., “For the Love Christ: Generic and Unique Elements in
Christian Theological Readings of Song of Songs,” C. Helmer, ed., The Multivalence
of Biblical Texts and Theological Meanings (Leiden: Brill, 2006), 15-16.

25) Z&9, “ol2A vlfre] deare] A aa AF- AR oA 167 dlilAe
F4 o= " TCanon&Culture; 8:1 (2014), 37-38.

26) Lyke, "7} UE 93] ohfj2 golsteel,, 229-231.

27) Carr, “The Song of Songs as a Microcosm of the Canonization and Decanonization
Process,” 177.

- 53 -



54 Canon&Culture M8 2% | 20144 Jtg

3] op7fell thdt W2 s BojFed, ol A7 & el uid
T18] SHEE ogfofl Z1Qlgtt e Al W wmellEol vk 19
U 47d & e dwd] Fee % iy EEYr) ofyn

w2 ddHor ke darE Felr ded
th28) o]i= egzllo] o7t sidsh= dl v T A7) ek
7)ol el 437 & el St T ovlE Advkar
AP 5, wdfehs e SEiM R HelEol 13k vt
A Aol AxA o7 AeE] wEelth2) 18] wiiel] oS &4
o wjel] FHRN sfiAjo] obd AR vz AASHA viAIAAk Fit.
LAl Al 9lef o= ellare] ARAOItR0) ok A 1=
e ARR] 2ol oA delaE]E oer o] AXE]IT) 12
PR ol WEEA] AH oJu] o o] B ThE 9Ju]E Felofof sk
Zloltt. eejallo] 715 sjaAbell M vAl= GEFHEE B3k o, o=
7153 SRk Alolofl A ofrtel] tigk £ afjAdo] #19] 15001 st
Al E Slvhs Al ol dith

4.2, AP 2|12

Lzj71e] Jg slell SA 715‘! o7} sjAl e @ 7hx] WiEko & Hbd
t} A WA= o E 18 AES) w7k Al G E sAlE)
A Ao GA delag)r) HekedA] 715w A A9 XH-S Y]
= AL QeI oPRe 924 J1Em mES $ig Aol otk

2o

28) Origen, “The Song of Songs: Commentary and Homilies,” R. P. Lawson, ed. and
trans. The Ancient Christian Writers, vol. 26 (VWestminster: Newman Press, 1961), 46.

29) Kallas, “Martin Luther as Expositor of the Song of Songs,” 326.

30) #(J. C. King)> o]& ‘¢hd st el are]'(total allegory)2tal )& &¢It} J. C.
King, Origen on the Song of Songs as the Spirit of Scripture: The Bridegroom’s Perfect
Marriage-Song (New York : Oxford University Press, 2005), 38-39.

- 54 -



O[Ol | o7t 22| oA 4} 7 55

o= o Al Al Aok 2] 7 ol Sl IAIE EHsITh 124)7]
SRRl S -g] -2 oA ESFUIAL A (Honorius Augustodunensis)i= ©]&
TUEA O R FTate] ot wiHut ol fudlEe] VIR JNE
sh= g odstar Qivkar ket 2leke] YFek2y(Nicholas of
Lyra, 1270-1349) A% op7} & #AlA w3l e} o] ~etdll RF7}f
St S-S ARSIt = fulae] A7 BAle] s whot
ol7} 1-67-S o|aetdle] deae]d] LR, 7-874-S W] AR
ATSIES2) YF ek ofrtollA 2 Algd) Al-o) vk Hold, 3]
o} sajo] WS B RE T8 AL} wElele] B9 AR 1A
S E HEeHs A o0& olslsttt. A oAl 9] e A
Aol Ao & Foll, &9 g0, FoF 75, oF5e] 5 YA, ol
G=re] A4 ¥ d9, X2 o] % ulgh] Algi7bA] of9-21, A9

WA E Btk U A 7-8782 IR ARS] EHOE FARE

ATt GES vhEfokel A E W, o) FHRI Abgel = ot
VA S JEHFHTE3?) I vl ol U REE oA

ob7F 4% 12782 “o] o), W) A= F FAkole, Y v=ele,

31) E. A. Matter, “The Love Song of the Millennium: Medieval Christian Apocalyptic
and the Song of Songs,” P. S. Hawkins and L. C. Stahlberg, eds., Scrolls of Love:
Ruth and the Song of Songs (Now York: Fordham Unversity Press, 2006), 242.

32) P. S. Alexander, “The Song of Songs as Historical Allegory: Notes on the
Development of an Exegetical Tradition,” K. J. Cathcart and M. Masher, eds.,
Targumic and Cognate Studies: Essays in Honour of Martin McNamara (Sheffield: JSOT
Press, 1996), 20-25.

33) F. B. A. Asiedu, “The Song of Songs and the Ascent of the Soul: Ambrose,
Augustine, and the Language of Mysticism,” Vigiliae Christianae 55 (2001), 306.

- 55 -



56 Canon&Culture M8 25 | 20144 Jtg

B3k Alo|gP = wlgjole] B4 07 o]g|sit}34) o] ajAe rHEE
nlEjo} ) AMFS 719bo 7 124170l f-3akglTh

4.3. MH|FO|A k| 2|

Al 571 Aldiell 78 widskA] dehbs 32 28504 4
1] sfjAleltt o] sfiAlellA of7h= i1 @&l oA dFem Wb
3 Yot Ql=AE Holwth ol siAlE SElA ot 7=
Jolld AE UL shidellAR sk 99 ol ZAR vpPite] e
th3s) o]zist WHL F=re wlEuEBernard of Clairvaux,
1090-1153)°f| A1 & vepdth sl2u=2E /) JE7) shde] Alv]
A AES op7fellA Er}, 1P R op) FollA ey J Aleld
= A]l A S oA shbdd F& Afe]e] AnA Agke] 23
o7 olgdrt oE 5o YHEFS AFT YEFORE oF FIlA
J#AE9) AMES BolF= Flo] dnk oAl Slo] Akl
AT &2 o) 22 oJu|E At ARk o Eo] ks 2
wofl, A g FAQ AES T Flojrh 1YW 152 st
SAHZ7} obd shte] o bl Eo] = Zlo|t}h3e) W=UE = ofrtel]
sl 86712 HuE 71E3IlE], ol LEA oprf 1-278) it
Aw et ozt T Hujets Z27F oprtel oiEl] ARl A=
sk s S Alolr] S8l Ay R FeleAl A 5 9
th o] W=, o7ks W33t o439 Ak =7t opd 3 Y=t
shbd el 4lnja Adte] igh A=521 7t=23E Aleditt

il

S
off

X

34) U ulEH|dE, Tolrk AJEL- o] &3} 4, 863-864.

35) D. M. Carr, “Rethinking Sex and Spirituality: The Song of Songs and Its Readings,”
Sound 81 (1998), 425.

36) Cant. Ixi, i, in D. C. Butler, Western Mysticism (New York: Harper Torchbooks,
1966), 96 I. L. Gotz, “Sex and Mysticism,” Crosscurrents (2004), 7914 A1

- 56 -



OIF0] | O7f2 T2l sHA] A} Qi 57

ol gt AlnlA s 1641719 914 A7} opdete] el K Teresa
of Avil)olI 71 5= ol et. EleAk= o] 44 A gAleln &t 17
250 A AEo] AN W TUs opF & A4 ofsrt
P2 1HAE AFE Adete Hl Adsive S Atk
ST T W shubd ) o] ek A A QL Al A BLA]
Z3 RS o olaliskA] & Zlolekar A “uf el st
F 4 dsheel(oF L23)ehs WE ARehs ok T ARE B E
A 2ok, 13 AREES oPkE i ole i sid ek A3l
=4 T k258 AR O e ® AetE T 1 wa(or
7he s 2 FxAk glogehnd

4.4, ®x|™ 2y 12|

16A171+= Bt FauiE o] vigo] 23ld Al7]0)7] % sttt v
SEE|(Martin Luther):= o712 a4 shofl QlojA 1 o] 7 9] aiX] &S
B pgsith «9-gli= o] Aoprho] £20 Al W heted]
Gof| sk AF ojopr|etal BZehs AFFES] Asfiel] A= FolskA|
=t B o] g shudd 3|9l Ao ® sk, A Bl
S 7ho] AlAF 9dE o] Adlo R FAsSHE AL wEAHXR] o)

olgfgt AslE 7t d& 7 U= Al Fo] AAN=7138) FE =
A A Arxeshd Qb stah, medk s ake] Agks st
© e A, Teja AR deae|E sjAslor shrke ¢
Areglof stut BFE vldstal Qlvk thal FH= FAIe A=t

37) Meditaciones, Cap. 1, 12, in Santa Teresa de Jests, Obras Completas (Madrid:
Biblioteca de autores Cristianos, 1967), 337; I. L. G6tz, “Sex and Mysticism,”
9 oA AL

38) H. C. Oswald, H. T. Lehmann and J. Pelikan, eds., Luther's Works, vols. 56
(Saint Louis : Concordia Pub. House, 1955-1986), 15, 194-195.

- 57 -



58 Canon&Culture M8 235 | 20144 Jtg

A= A0 wad ol 3h#)(1459-1519) 2] F “HE 3t -8k V)AL
¢l Eolojit 7o Yy} 23 (The Dangers and Adventures of the
Famous Hero and Knight Sir Teuerdank)”ol] 31 EE o] t}2 el
S AASCE BALRIRE BA 0] 22 3RO X|RE 1 Qe AR
A1) 7HRIARI o] Ed o] Qlth FE= viE o] d e A=
stk A= ARl 28 25E FollA 2 UIIA AEES ARl
U= Zlolt}39) Jeju=z FE A QloA ofrte
el re] 4] el EA7F ofdtk 17) viE
Fol ol A £REL op|= 2 Eodt HIRe g2y =
& T2 bl disl 141 AR el Blolt) o=
ol Aol &2 719 AVIAIZIE Aol o} ex2X] &EE
shbd el $Ae] HEjHeA FX4 ZZezicks E§stal
t}. Zelai= o)gsk 2E 9 Ayl delarald walal= o)
TskAIREA0) T AR FE A e A iAo
A HojuA|= Fai) Ao, Al £2 2 zpalolda Al
tagl= H7HE veRH, A8 shude] "k g E=s
olel gt FE | sAS olEnt X4 dellaeyeta FEvh
Hg—% BllA = ARE AAE] dElare] A sliAl ] A &tellA
AZI7F E AL stk 2ol o7} oA Il ae
2 SH**OM Holu] 33t dlo= EulEarse] Z05H Agﬂsp;
2732 A7 A7 o= wla wripura) 9k o] S Zlolth A7
dslel Fel= Aoz =8k gheth TR E R oprfel 2 Ag,
A A o] ofds] d#are] A WAloA BlojupA] 23
lo]tt.
e o) 5 AlEFLle] <
o7} 281 7] AT o)A

N
-
©
.=

o 10 o

>,\(
o

o 47 eI BstEal 3
& 0] el okl 59 Y

oX

39) Kallas, “Martin Luther as Expositor of the Song of Songs,” 333.
40) Ibid., 323-341.

- 58 -



OIF0] | o7t 22| oA 4} 7 59

o Hgitk. TPER WS BHOR 5 A FU ASHUR Ueln
4 EOEREEDR

24l W Eel 1L F2E Yolsojok

5. 2| n2] a2 BHA|2t o7t 2E2 B

373 A AL FolM dellare] s 7P edlEet & 9¥EE
7HA gk A oIt T1E] s Eetell A A o] A Ao
Al 7P 2 el el IStk fellalgl 71 an Ak o)
T RPEE T50] 7 AL s A ks X717] f1siA] 71

?;5:}?1— Hol—/d s} oﬂ;\] OL?H]_LE] HP/}JO]ME]—_ T,‘}x].x—] _/]u]é" 1:]01}\-1&_ =

21 A E Zhol= 2F8 AL ey ] Ao ZE Al EA o]

th o] sl o] 7 2 A tleel A8A] = ke oleeh
7119 = o] B2 A7) o= 7EE A d
\omA, 15 flaliM= aldske Ak
Hhol itk 7HE A A9l EA1H

an

x> o

A

rir
~
o3

o
X
mlo
)
Y
=

ok,
1&
ok
N
= &l
_.Yl ax
ﬂlﬂ %0
¥ lO

to 19 %0 g it N o kK

2
=2
>

:(I:g

1%

o

L

2

m  offt
>

&
o2
Eﬁ

eI 97 BEET B Fesb oAE e Hke
& SAoITk. sl SEshs WA 1 N gy
% Sl AR S1Eo] £ 1) Az B Sel

% e) gelzel S

o
o

r
p
me 4o

ol |
T
_OL
=
fh)
3
)
lo
= N
_OL
2 -
Y
6
-
3
2
2
—n

o of®l 7o af4e] 1 T A 6}034‘:’4 ol g %ol
O 3 8 WIZS wito|panglaziA] &7 vk o]dt 2o
dAcw FA] 974 sl Al delare] WA oA S9EA
xoh= Zlo] Apdoltt

41) O. Keel, Song of Songs (Minneapolis: Fortress Press, 1985), 8.

- 59 -



60 Canon&Culture M8 235 | 20144 Jtg

&EJ

A F7HA] A i ol7fel tfet dearg] A A FEe T
As| g0l Ssteh ofrtel tigt Ll M B & 9
S 747} shubdizgl A JRNRIGE 5 vhekstAl 283t
of7tel] thgh el are] sl thal] vl AgtEe] 7 AL
Bl o] S dare]A] oz afjAlsh= Zlo] Judstrtel] gk LAlAl
Zloltk, oli= o7} A7 L arg] Esto] ofY] wiEo|th oprtel=
AAZF SRR stolw ARale] AEE v A0 E SRR oksleltt
T REZ} A SASHA eth e Al B ddlae] Ee
2 &5 T Qe BEo] ok AR 9% FAske ade] -3t
shte] oflojth k= ERGE 7RIV e Po] Hi= ofof
71X H52F E2F o] SJnlrt ol o] <tefl RAEe] gl v
£ Fohg7)E vishth =2k 97 -8ke] A5 9 FElA Ak
O} IAE HA Zrot Wl 4= Ql} FES o7t} fAFSHAl AFRFAIAHE
Hol= deag] % vk oJate 573¢] =9 w7} 1 ojo]
t}. o] = vlf(1-28)7t sodstkal, FlelA 1 vlfell oisk gElae
A eu7} pdskA drdE o] 7). ol Al EAF 1] o]
7t obd hAlA oulE SR AFxeetal Sl Bloltt

HhH o7h= ojw gt (812 Wi} Qb A e o] w#fj7} ‘AR o] 2e]l
ofd ohE dAA QulE HolF=A] sl Zeu QA Ptk ot
= A7) Bk @s]e] FA|Aolnk o= v (k] AR, SO
A, A &9, FAA BES FAFeR wdsit) Fdlo] olysh
T g AR stolw gElae]d siA WA o® FAY
B Al eSO EA Rl AR ojwA o]zlo] FH 3}
FEEAA e1sd  AAS7R Folo]l =R stolw
o] AL A A AT Lulaeld sialo] o Azt op)
Auek Frtol] AAH AL ulkg ol EEo] JEA|= oA

H] 2 opbrt dhele) Bohe ohdAekE, YRAE obleli 2

- 60 -



OIF0] | o7t 22| oA 4} 17 61

12 S 2k RSl Fs] ik A, o] e Topy
o F29 NS FENE Th Yk AE L T 19 A
BEBE RIAES B AEA NekH mEvw ) Fe vt
ok, olele WEINE] Fhi Qelae] HUARE SolF obhE
Lhdst oleteymali Ao S o Btk EA, o Mol
ST AT BEY WA ook oph A S Fai
FUF s} S S} 07 D, Sl o) ol
£ Ypelolela ka1 FETk ol £RES ofge] Als
ks W S o Ea 59e] 9Eth £2) o
ofekaL Belr| sha, el AR obgel ] s, AE AU @

O % AR Sz ool o2fRt Iy E5EA o8 ﬁﬁ
Moh= AFREER sl 4o Agd dEsR A 24 5 e
71815 ksl oItk AA), o] Fo] FA Lol fIAIs) Sl Aotk
of Al WAl 542 o] AS de|ag]® sfMsiAl sh= |l 7P AP
AEE Bk oM el BA Sl ot 28 Zlo] dellaze]
a4 Bk A=A 52 FAEAed visl 2= 5 Sls Stk
LG TR 2 ofn] Al Aow o]F ¢
Al fAlsks Zlolth 5, ok 47AE o)del® kA A
FoHAe] SHow deagFor esRls JloH, o= 443
Tl oloffitkar A F54 & ¢ ok AR 27t oprt
of el AzF Tk F9lIA Vs E7Fssith 1A oprte] el
A s e A A deEllae] sA e dabisoly vkl
Al el QA Bk A siqAEE 7K O] AL -2l S
o] Al B HlFE] qkell Sl opbike &AL Stk o] o
sk AbgrEol e Adeolth

PR 9le} e #Eo] T @AE o1ds] o] el gt
dellaze] siiE LAESE FEASTAL & 7 Uk ofAl el &
g efjA 3} opr} Eo] 7HA= ZHte] ek ds Bekd ¢

hin

- 61 -



62 Canon&Culture M8 25 | 20144 7tg

Sl AL AbEiol B Roltk. ol oprkE ek sl

A E A k2 AE FoX1 sk FAo)7]| & st

6. I CHE oA X et

—

AT A7) Bk o Ph A BAIES ek
St} TRl o 03] ol AR o glth, A1

o] Ho] oj@l o] A7} oftk, ofrle] HA ol o)F ¢l H7)
BE S olE A% B QoA dMalE T Atk =, ok
b FwHe Aol Zoltk, Ttk Fw Mar} 4

OR= ob7ke] #44 oul] s nThe 4 o] o

3|
4l
O dx3e = el sllek 7AIERL Zlo] opd Q1 A, nAAA

l Ae Feit By, old sids TAE ¢ sl 7Iee] A
SISATE LA ofH$t o7l ik ARl A allAE Wkt b, 184]

7] o1 obke] B4 JulE o Pxshe S0l delae] )
Hlgko = A7) A2k olelgh A FalA o= Qlzke] Al
2 ks Aol B Uobr Al el 14l Anthology) ©% ]3]
QIek. et olejek T4 o148 o) op bk A BHow ¢g,
0 Gef) T QAT M FAE Be

o % ie] FHL EIH O ARG LT s WS
317] $180, 7Kg WA oprhe] gzl o =0 shof & Zlolek oph=
offl == gfslof sherk 2ol ojsl slavt fckd, 7 Ae] B2jo)
SelpA @ Zeltk olF 1A okt Ae e FAN A
velal 2 87t gk obk= H7] $1710] gl Btk o) 2
o] Ho] LYF FWA RoE A fha, AJe] Ao QY
ek 22 Sojsiek. Bl o] e Wiel Age st gk

123 o)) tale] opjolis olm e FWAR) KA ALgH] YA

o

- 62 -



OIF0] | o7t 22| oA 4} 7 63

Stk o] F 7hA€] S FA AYF & 9 o] Folo] U2
¥ Qo ANSkA She 74 S ojeke vk olrhe
AL A Qb ¢l Zloltk Waks As] AN oS sl
a $19] 5 71 AeRs ARe BF 252 4 vk Az
Fopg AN AL §71, 3 7
o] Al 719] B AFEOZ LRI 2 W 7P g BY wE
othed RA, AT AZAT Qi T e T8 o]
Aol et Zolek. EA, ALl 27, I, HARE 5 29
M FEAOE ke tgolt FA} thex gtk
AR, Al Q1719 ob, A, A 58 B ol
o AN} AE R b el ek I, AshEstelA olelst S5
2 219} el Ak g S9E g0z =
w31 glek. ol shibe] ¥Hat 19} wheEs B U] BowA
A% A=A, o Bof §719] B5ole 919 deleks 4
FAG BhEEA, 83 Al AFEY =4S g glek Lot #3914
ATEo0] Z2Ael= AL ulg AEZQ o] Azflle] Alokmol oJ%E
o APFS g e #7019 A% F BAAAE A5
Qukgne] Aofahs ThE $ee] Aslsh A o= o) o]aﬂﬂ =
shbdel eake] Alule] el ZhAcke
oY% AR F=I} /L P BAES ophE B
evith AR obt SellA] Asls) vhelsl o] SARAL A,
o 3Y % oPJrO] Aol Hisk w—% P glow], ma ke

lo o

J

P

A

42) AARF, TR F A Ak A Y] wo® T B AR (HE B9,
2009), 15-16.
43) o]fu], “obrke] WhHA(SE) 2] A8l Trek=th 20:2 (2014), 178-179.

- 63 -



64 Canon&Culture M8 25 | 20144 Jtg

25 FeA AR WAl ekt 3 A Lol

FRlge] ddEs F slo] Salw, F A 1Eels dsa Bs,
GAE, AFRE Fol I o] F IFL M OE ARPE oo
Flekit Ik, FAke] o] AEAR) A o)A slrhy, Al
IFS BN AEH APIEE ol 59] wRAZel AfiLE FE 5

A o] F Fo] Fanks ARl B =AS BN okt A%
£ o] wakad s Ak, 2 FxAlse] 1 BeE Fa gt

H}E}Eﬂ] S, AAR o] F 7] Fshs FAl= 97 ols) 2 —’F

2 et olek obk= Wk o] HzEH 1 wjol ) ] Fo
e, A Fo] Aoleb 3 AR 2L 1elahA @k ol s
o A L sk IS Aol 1 L o el

5 elare) S
S R TR A% elekn Bl el itk
AeA% e obhE sk 2 il sl 1) §
B SAasl 5 g bl WHES iRk R AXE 5 9l

O

—

mlo

- 64 -



OIF0] | o7t 22| oA 4} (7 65

<F Q0>
op7t, delare], A AL A, AR Al WA, Al
<Key Words>
Song of Songs, allegory, history of interpretation, sexuality, love poem,

Canon, Wisdom Literature

* 49 20141 8 28 | AU 20141 8Y 30, HXY HY 2014E 8 30Y

- 65 -



66 Canon&Culture M8 25 | 20144 7tg

]
ro!

=]

AEE, oA o] del e d s A Ag- LA AL o~ 167
S T O =" TCanon & Culture; 8:1, 2014, 31-50.

o]+m], “of7ke] WH (S i) €] Al8h” Mokt 20:2 (2014), 156-185.

AR, TR 8 s ot A sl ok A sllieohe] w0 & vl 2 437, A
<, 2009.

HiERjol| 2, 2, Toprk |22 S, QI 745, b o, A2 7=
2] 53AL 2014,

o, A =, Tpd ek ol AlH|F2y, o))l o, A7]: QFElSR2, 2010.

gtol=, dE] L., Ti7F A E 93] ohl 2 Stolakeety, o] f] o, A& Tl
sk7] =1 8, 2012,

Alexander, P. S. The Targum of Canticles, Collegeville, Minn.: Liturgical Press,
2003.

Asiedu, F. B. A., “The Song of Songs and the Ascent of the Soul: Ambrose,
Augustine, and the Language of Mysticism,” Vigiliae Christianae 55,
2001, 299-317.

Carr, D. M., “Rethinking Sex and Spirituality: The Song of Songs and Its
Readings,” Sound 81, 1998, 413-435.

Cathcart, K. J. and Masher, M., Eds., Targumic and Cognate Studies: Essays in
Honour of Martin McNamara, Sheffield: JSOT Press, 1996.

Evans, C. A. Ed., The Interpretation of Scripture in Early Judaism and Christianity:
Studies in Language and Tradition, Journal for the Study of the
Pseudepigrapha Supplement Series 33, Sheffield: Sheffield Academic
Press, 2000.

Exum, J. C., Song of Songs: a Commentary, Louisville: John Knox Press, 2005.

Ford, D. F. and Stanton, G., Eds., Reading Texts, Seeking Wisdom: Scripture and
Theology, London: SCM Press, 2003.

Freedman, H. and Simon, M., ed., Midrash Rabbah vol. 9., New York : Soncino
Press, 1983.

- 66 -



OIF0] | o7f2 T2l sHA A} Qi 67

Gotz, I. L., “Sex and Mysticism,” Crosscurrents, 2004, 7-22.

Hawkins, P. S. and Stahlberg, L. C. Eds., Scrolls of Love: Ruth and the Song of Songs,
New York: Fordham Unversity Press, 2006.

Helmer, C., ed., The Multivalence of Biblical Texts and Theological Meanings,
Leiden: Brill, 2006.

Johnston, G. H., “The Enigmatic Genre and Structure of the Song of Songs,
Parts 1-3,” Bibliotheca Sacra 166, 2009, 36-52, 163-180, 289-305.

Kallas, E., “Martin Luther as Expositor of the Song of Songs,” Lutheran
Quarterly, 1988, 323-341.

Keel, O., Song of Songs, Minneapolis: Fortress Press, 1985.

King, J. C., Origen on the Song of Songs as the Spirit of Scripture: The Bridegroom’s
Perfect Marriage-Song, New York : Oxford University Press, 2005.

Kippenberg, H. G. and Lawson, E. T., eds., Studies in the History of Religions,
Leiden: Koninklijke Brill, 1998.

LongmanlII, T., Song of Songs, Michigan: Wm. B. Eerdmans Publishing, 2001.

Munro, J. M., Spikenard and Saffron: The Imagery of the Song of Songs, Sheffield:
Sheffield Academic Press, 1995.

Origen, “The Song of Songs: Commentary and Homilies,” R. P. Lawson, ed., and
trans., The Ancient Christian Writers, Vol. 26., Westminster: Newman
Press, 1961.

Oswald, H. C., Lehmann, H. T., and Pelikan, J., eds., Luther's Works, VVols. 56.,
Saint Louis : Concordia Pub. House, 1955-1986.

Sowers, S. G., The Hermeneutics of Philo and Hebrews, Richmond: John Knox
Press, 1965.

Stone, M. E., “The Interpretation of Song of Songs in 4 Ezra,” JSOJ 38, 2007,
226-233.

- 67 -



68 Canon&Culture M8 235 | 20144 Jtg

obtel Qezeld A i AT

oPhs AAelM 7Hg B5ska slAlE] olele A F sholth
o] Ao 7 bl TFH] AR, FWA|T ASHH SHL Sto}
1] Y5} ojejet opfe] B4 wiie] $417] Bk orkE Ak
SAEL o] UAE EE1 W3] g

B R ot AM o AV A F od AR T Fa
A g 744 sia] W) ekel il el dis) ARtk ot
7 T 7 S Sael B4 20 43 A e
A HOLN% O]

o i AEAS B RS,
ol 18] WA ok Eelaa 7|Fmst frla Al olxk
| =4S Rk etk 193 oleld el el aelt ojy
3L eAE A RoITh o el optel UiEt frolst

A oo} & & ﬂJ—E] oH*L] —rxi]X%Jr 0}7} H—Uro] 7};<] T /}L 5}741
Z AAg}, 783 ok AEE MFeA] s sk sAA] et

- 68 -



OIF0] | o7t 22|y oA 4} 7 69

<Abstract>

A Historical Study on Allegorical Interpretations of the
Song of Songs

Prof. You-Mee Lee
(Luther University)

Although the Song of Songs is included in the canon, the book
is filled with the erotic imagery but is not mentioning God and
theological themes. The Song of Songs is one of the most difficult
texts to understand. This being so, interpreters who studied the
SoS have wrestled with the conundrum through the centuries.

This thesis examines the allegorical interpretation which wield-
ed strong influence over the exegesis of the Song of Songs. It
will treats how allegorical approach offered the way of solving
the problems in Song of Songs, such as canonicity and literary
nature.

First of all, it briefly deals with the arguments about the Song
of Songs and then with the role of the allegorical approach in
the disputation. In the next chapters, Jewish and christian allegorical
interpretations are outlined. Finally, I suggest that though the alle-
gory has the fatal errors, the allegorical approach of Song of Songs
is still an available interpretational tool because of the character-
istics of the Song of Songs.
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